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Ay Sarkotal

Sun Farmer's of the jungle

Elaheye naz
(cute goddess )

Baroon Baroone'

{It is raining)

Jan-e-maryam
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(Fall of the Love)
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Saghi

(cupbearer)

Saghi Name'
Shekar-e-Ahoo
(Gazelle hunting)
Story City

Ghoghaye Setaregan
{The tumult of star's)

Majnoon naboodam

(I was't lovesick)

Kordish folksong

Greek Song
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Introduction

"God wanted to breathe the soul in man’s body....soul did not settle.
Forty days after, God asked Benjamin to breathe the soul in man’s body
and Benjamin chanted a melody and then the soul was placed in the
body. "

By studying old literature, it becomes evident that mankind had always
imagined the Paradise as Gardens. All the fantasy and visual pleasures
from sighting those trees and greenery, as well as enjoying the freshness
of the streams running in those colorful gardens were ornamented with a
pleasant melody that was created from the play of wind amongst the
leaves and the singing of a charmed gardener.

©
Nowadays, if those gardens are missing, and if du%\e nature of the
history those gardeners are not around...howgvemthg story of that tale is
still drawing to our memories and alas that pz@hose loving heart has

no beloved.”

* h é{\'
In this manuscript, I did not w% about common music or even

methodic music, as it is notgmy Way. Therefore, I will talk about the
wealth which exists in offes, the music, which has roots iIn
reminiscences. The one hear in the rice fields — if we give a
chance to our hearin imagination - as whispers of the farmers,
humming to thems
If rain and wind
gardener woul

on a pasture, a melody will be created, which the
or rain and grass to dance.

Whilst passing the woods, you will hear the voice of axe men or Hellos of
aboriginals in faraway.

I’m talking about the music which has roots in the land, and for sure in
the hearts. The lullabies that alley chants in the midnight, or mother in her
child’s ear. When you hear these melodies, as if somebody queried” Is
anyone heartbroken?” and a teary smile responses “With that break, the
heart is more beautiful”.

We have many of these kinds of music in our motherland, the very best
ones, with their memoirs in our minds. From folklore music and romantic
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songs with the unique touch. to the cheerful songs of simple-hearted men
whose open cheeriness has an under lying pain.

*

In Europe there is a land of Gypsies — Spain. It’s been said when you
walk in its streets, you would not be exempt from hearing the pleasant
and occasionally unpleasant guitar tunes. And there the olives will remain
on trees and the farms will not be harvested unless the harvester — man
and woman — sings a native tune. That music — the moving melodies from
gypsy’s guitar — gives soul to the daily life.

George Sand tells us about his trip to Spain with Fredrick Chopin. One
night, they heard a strange yet mesmerizing song, singing by a young
sailor. He describes: .

“Like smoke ascending from a blazed heart, the \f01cex at salfor was
twisting in the air. His easy and unrestricted ice _Mong with the
orchestration of waves and movements of the 3§ nade an exquisite

combination. That had a clear difference with m classic music.”

It is the inherent quality of every
s journey towards satisfying his
beauties of his time.
[ wanted to talk abourt thg
gypsies’ flamenco guitar.
and clear culture are

nicla®™ that mankind, in addition to
1ger, also wants to enhance the

¢
of my fatherland by means of the

Similar. This includes that compassionate
musical instrument. string instrument 1s a relative of our lute (oud).
It was originated s land and presented to Arab nations by name of
Gheitar. 1t was the Arabs who took it to the west and it became the
barbarian guitar. Later on the Latino guitar was built with a different
shape and tune.

However in fifteenth century they were both changed. One in the form of
Lute and was named Mandola, the other Vihuela. Once the number of
strings added to five it was called Guitar Espanola. In the seventeenth
century 1t was increased to six.

As Guitar, a great company for the lonely, did not match other
instruments, became a solo one. From the images of ancient buildings and
old manuscripts — from Flamencos. Sicilians and genres — it was

"::
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understood that guitar was only to play native music and for gypsy
dances.

*

In this collection, the pieces have been arranged so that music players,
with different styles, could employ their own skills and methods.
In some cases, some variations that perform in Compass have been
written for the pieces, and needs to be laid as flamenco rasguado’s. For
some parts the music player needs to perform modulation in rhythm or
Chord mastering. However in all cases, by paying attention to the
instruction and a little patience, which is the secret of our story, the pieces
are performable by all music players, with any style.

mastership or just a music player fond of this musi ment; with no
doubt there would be errors in this collection, wh ay have been

disguised from my sight. Your advices will b@chted, humbly so.

May your heart instrument be tuned. @p

Arash alan
1ate®2009

And to You the dear one who is a Guitar Master &o‘: your way to
tru
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