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Foreword

The Persian Folksongs are besides the classical or traditional Persian music
one of the most important sources of what is generally known as Persian music.
Despite all amendments affected this songs during a long historical time, a unique
distinctive originality is the key to their inevitable influence on every Persian or
foreign listener.

Since historically the musical mind of any nation is primarily impressed by his
familiar local and folk tunes, they will build an important material for educational
purposes in each individual country.

and intimate tendency to such beautiful fotk tunes. They afe ofgreat importance

Not onlyanormal musiclover, butin particular the music stud{ts'ﬁnd anatural
in the musical life, especially in a time when the invasion of ating foreign

cultures is about to weaken, distort or even destroy c@nsumer countries.
At this point it should be also worthy to notgstha ral great composers
have established the national schools of thei on this basis, which not
only introduce and spread their native mygica age around the world, but
also provide a high international reputati eir countries.
Since Guitar, as an internationa onic, lightweight, inexpensive and

portable instrument, is one of the most@dorable instruments all over the world,
it would be a reasonable and oﬁcally important task to arrange also this
colorful folksongs for that. broad group of musicians and music lovers will
be able to gain a direct to these tunes.

After publishi an 100 Persian Folksongs for Piano in five volumes,
followed by a eptance, I have decided to arrange them also for guitar
and other instruntents. The present work, caried out with the collaboration of
Mr. Garnik Der Ohanian, an experienced teacher of Guitar, is the first result of

this Project, but not the last. Other volumes in this series are still intended to be
followed.

Siavash Beizai, autumn 2014



