Selections on
Literary Translation

Ghader Raziajou

Faculty Member of Azarbaijan Shar’ 1 Ma« 1ni University

. ACADEMIC




Ghader Razmjou - YWPF « o) 36

yoa3s 4215 / Selections on Literary Translation
2 YN = P8 SenalST Gl ST
oYY

AVA-F s =AFD Fafal

P

el

bt 57 18, 58) T el

— Methodology Translating and interpreting  wbd by) - dez 5
Translating and interpreting a3

Poetry -- Translatinga.s 5 — %
PY-#/¥/,F A 1FAD

FIAL-Y
Treore

Al

paTay pliy Olgte
i Sleasiin
Bl Slasia
< h]
P i il
Salast

Olgie gz la]
Erope

e

s

058 5203,

LN (503,

e e

pmayy B Uy gy

S 35, aabl . e 59; 2 Mo P TR
Wi, ole Jl S i G ca
TP DI L PO K J Jst: Cewls
AYA-F . o458 TP L q Fet:  domis olas
Sz #¥rrivs  donth dnide: g

ACALEMIC
B_L) Bt G
Lo T by it it

ol 38 s lapl aibie (aadi i g Il 35 50 g ol b (8 Saole
3908 gl g &3 i / (0 giid g (il 0 >

i 58 5

SaalST Oy SHL23N yels 7 2 D231 4SS 33 5
www.zabanac.com culusy -3VFE.FYVRY - FITYYDIYEF

N
A
i

S Al 311 ey 4595 53 Sl o 31 el A 1 €5 S i gt ol Byiona 30 5 ol 322
Claal gl 3,80 camgn 3 0393 (gl b sl 3 (5 0Ll Lipde eithona b 0] Sl 102,88 Ty



ACADEMIC.
oo kste o |

Zaban Academic Publishing v_vés acquired by Majid Khorsand in the 2010s.

Registered Office

Zaban Academic Publishing, Bloor Commiercial Center, University Square, Tabriz, Iran.
Postcode: 5156913616

Website: www zabanac.com

Email: info@zabanac.com

Phone: +984133251266

This edition first published 2016
©2016 Zaban Academic Publishing.

For details of our global editorial offices, for customer services, and for in rma’ . abovu( how to submit
your books, translations and researches for publication please see o “vebsite \t wy w.zabanac.com.
Copyright @2016 by Zaban Academic Publishing

All rights reserved. No part of this publication maz he rep duce 1o Ld in a retrieval system, or
transmitted, in any form or by any means, electronic, 1, "] =i * shotocopying, recording or otherwise,
except as permitted by Iran Copyright without he prior pex. ission of the publisher.

Zaban Academic also publishes its books i~ a va :ty of (ectronic formats. Some content that appears in
print may not be available in electronic boos .

National Library and Archive of Iran Data

Selections on Literary T a.. ‘atii v

Auther: Ghader Raz: fou (. aculty ilember of Azarbaijan Shahid Madani University)
Cover designer s~d Ea. 'or: 110 ,id Khorsand

Typesetting and Layow' Yitor: Fatemeh Rauf Kazemi

ISBN: 978-600-96503-6-1

Printed and bounced in Iran.



Table of Contents

Introduction

Defining the Course

Preface

Unit 1 Literary Translation

Unit 2 Methods of Literary Translation

Unit 3 Cultural and Linguistic Equivalence in Translation
Unit 4 Methods in Translating poetry

Unit 5 Problems in Translating Poetry

Unit 6 Steps in Translating Poetry

Unit 7 Translating Prose: Unveiling the Invisib.

Unit 8 Translating Literary Prose: Probl ‘m~ an- Solutions
Unit 9 Creativity in Translation fL: erary Texts

Unit 10 Sense Transferring Through iterary Translation

Unit 11 Tips on Translatire P. =try

Unit 12 Translation a= ! Ci'turc

Unit 13 Connotat’»n a. d Cruss-cultural Semantics

Unit 14 Trans'« *on wna Cultural Globalization

References

11
13
33

57
61
79
87
95
113
125
135
153
157
185
193



Introduction

The basic terms and concepts provided at this book are the
initial definitions and details necessary for the students and
readers of literary translation to be aware of ‘before
embarking on more specific arguments and aprlic tions.
Different definitions of literature are provided. 1len the
polarization between literary language. ar<  norp-hiterary
language in terms of style is recognized. Th feat ires which
are found inevitable and useful to litrva, r t.inslators are
represented; the features which' ‘ma'e ' uterature into
literature, that is, features of literari =ss in literature like:
semantic density, lexical and sy ta.cic elaboration, medium
dependence, re-registraticn, poi,c=ay, the possibility of
reading literature at more th . Cuc level, the involvement of
human feelings, etc. It has b.en argued that the pivotal
importance of these fea-ures is immeasurable to literary
translators. The *i.)d major point raised has been literary
translation which has veen defined in as a special type of
translation that accounts for all features of literariness and
style of the orng.nal, especially those pointed out above.
Then _the spocial capabilities and characteristics of the
literary wnslator are discussed. They have been meant to
demonstrate the tall order of becoming a literary translator.
The penultimate point raised has tackled the major methods
of translation in the field. The final point is the suggestion
of a literary style-based method of translation for
translating literature: 'a creative literary stylistic translation
method'. It has been claimed that this method can respond
to the demanding requirement of translating literature by
singling out creativity and its source, style, to represent the
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core of the literariness: of literature. It is hoped that the
items, features, procedures and methods represented
through the book wouild be a new springboard for a more
creative, truthful, scrupulous and impressive translation that
may meet the necessary requirements for a good literary
translation of literature.



Preface

Translation and Rainfall

Consider an ocean, deep and blue. The sun shines bright.
The water in the ocean evaporates up intn the sky.
Gradually, clouds are formed and winds take thim . way,
far into another territory. Once the vapor is cold ana ense,
it falls down in the form of rain. Some ¢ ‘ne ‘'roplets fall
over the salty rocks. Some go deep into the carth. Some fall
directly into the sea. Among those that flov on the ground,
some-raindrops unite to form str. ms, s.reams unite to
form rivers, and rivers finally jo'n riother ocean with
different characteristics, but the  ~ine 2ssence.

The first ocean is analo, < ao'ta the whole knowledge of
the source-text nation (br linguistic territory/language). The
limited amount of wi.ter evaporated is the source text; the
process of evaporation 1s the process of comprehension of
the ST by the t-an:'ato., the clouds are what the source text
creates in th~ tronsl tor's mind; the geographical movement
of the cloucs 15 he shift from one linguistic territory into
another {2gat, within the translator's mind); the rainfall is
the proces of putting abstract meaning into words of the
target language.

So:

1. There is no "bad translation” if it is genuine. There
can be, however, poor ones.

2. There can never be machine-translators in the sense
that there are, for example, machine chess players.
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3. There can bé:no definition of good translation
unless the user and the total circumstance under which
he/she is using the translated text are specified.

4. Instead of arguing over priority of form over
content, etc. translator training courses should focus on
developing comprehension skills in the source language and
writing/speaking skills in the target one. These courses
should be much more flexible and include flexibility as an
intrinsic part of the course material. I dare say, a single
method cannot be specified as the "best" not orly ‘or a
single literary genre, but even for a single literary wark or
even a single page of that work! Didn't you ~-~ that every
snowflake has its own unique shape, all of ti.'m biautiful?



