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In the name of Yar

The word and term of Tanbour for millenaries have been intertwined in the fabric of the
culture, art and literature of people of Iran. Archaeology excavations in Soroush Danial and
the hills of Bani Younes and Keyvan in around of Mousel City estimate the antiquity of this
musical instrument five thousand years. Tanbour presence in the vast territories of [ran with
different names and characters (heroic, Gnostic, amorous and ritual) has been bold presence.
Hakim Ferdowsi referred to playing of Tanbour of Rostam in the forth table and Molana
wondered from Tanbour and all the mystenies that are hidden in its sound.

In recent millenary ,this ancient musical instrument and it's old Maghams has been preserved
with unique respect and trusteeship by the Kurds of Yarsan and indeed the role of this people in
preserving of this artistic and cultural inheritance of East land is an obvious and commendable role.
It's slightly more than half a century that , this old musical instrumefit due to time constrains
,has entered out from solitude and it has a lot of lovers from thig va&t land that love it and
cherish it. In other side there are some people that demand some tonigs from Tanbour that are
not in the culture and mood of this old musical instrument.

The separation of a large part of players of Tanbour frOm it's ofiginal cradle and the lack of
scientific method that has root in the culture and tone of Tanboul leads to a kind of disorder
in the training of this instrument.

We shouldn't forget that ; Tanbour is not only a musical isttiment but also is the narrator of a
large musical culture that without it’s culture and tOhe an@Magham , this musical instrument
nor be an old one neither be the cultural inherj#@ti@e of'@ur ancestors.

So if a training method wants to be created o this musical instrument, in addition to the
adoption of method with update scienge arid traditibnal music notes and marks, it is better to
cover its culture and old Maghams.

The reason for writing this book is the termiipation to all the problems that were referred to
them. The idea and start of writing this bapk is blacked to 15 years ago. It has been written
and rewritten so many times and afWays this fear has been with me that maybe the result will
not be the one I have dreamed@hgubit.

Now after about half an era offiliving with Tanbour and its tone and Maghams , there is still
this fear with me and the onlyweason for this courage in publishing this book is that I believe
there may be no other gified,accomplish this issue. In one hand I stand in the midst of the
past and present geperations without any argue that God gifts me love and talent so that i
could be at the service ofithis instrument and it's culture.

The goal of this traiffimgymethod is to help the student acquire intemational music notes, culture
and Maghams of this instrument and also the accurate method of Tanbour's playing. In this book
the student becomes familiar with 10 rhythms, 16 different plectrums and more than 30Maghams
of Tanbour. The student has leamed that 100 lessons can be called a Tanbour's player.

It's my request from Tanbour's trainers that if they find this method useful in training of their
students, use it and if they find some useful paints, remind me to record in the next publications. At
the end it is my happy privilege to acknowledge and express my thanks for help and cooperation of
my Dear friends Mr. Heydar Kaki for recording the computenzed notes, Mr. Fereydoun Karami
because of graphic design, Mr. Shahriar Heydani for the photographs, Miss. Vida Farhadi Because
of translation of this book and Mr. Vahid Nazari for the recording the Sounds.

With love and respect
Aliakbar Moradi
Kermanshah, Fall 2012



