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1- Experimental

2- Speculative

3- Jacquese Derrida
4-Paul de Man

5- Deconstruction
6- Historicist
Postmodernism

7- MoMA

8- Bernard Tschumi
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- Gilles Deleuze

- Sanford Kwinter

- Jeffrey Kipnis

Being

- Becoming

- Transformation
Rhizame

Fold

- Architectural
Design-AD

10- Patrik Schumacher
11- 000-0Object-
Oriented Ontology

12- Speculative Realism
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13- Graham Harman
14- 5CI-Arc
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