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Instructions for the Study of Volume 3
1. Have the children listen daily to the recordings of the music they are currently studying. This listening helps
them make rapid progress.
2. Tonalization should always be included at each lesson and should be a part of the daily practice at home.
3. Constant attention should be given to accurate intonation.

4. In Volume 3, particular emphasis should be placed on the study of phraging.
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INTRODUCTION

FOR THE STUDENT: This volume is part of the worldwide Suzuki Method of teaching. The companion
recording should be used along with this publication. A piano accompaniment book is also available for this
maternial.

FOR THE TEACHER: In order to be an effective Suzuki teacher, ongoing educatign is encouraged. Each regional
Suzuki association provides teacher development for its membership via confere s, institutes, short-term and
long-term programs. In order to remain current, you are encouraged to become 5&1 er of your regional Suzuki

association, and, if not already included, the International Suzuki Assgci *

FOR THE PARENT: Credentials are essential for any Suzuki teaclfer gu $hoose. We recommend you ask your
teacher for his or her credentials, especially those related to tr3ifiin ¢ Suzuki Method. The Suzuki Method
experience should foster a positive relationship among the &rent and child. Choosing the right teacher
15 of utmost importance, @

In order to obtain more information about the Suzuki ciation in your region, please contact:

2
uzuki Association

ative ¢ffort of the International Suzuki Violin Committee using
1. Shinichi Suzuki’s texts and methodology.

a continuing
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Preface

I believe that the natural laws governing progress are the same as those governing regression; they all adhere
to the principle of causality. Common assumption up to the present has been that people who have risen to
excellence have achieved it because they are talented, while people with inferior skills achieve less because they
have no talent.

However, when I ponder the truth of nature and the law of causality, it seems to me that humanity has greatly
misjudged human beings. Heredity is a biological phenomenon as it is, but cultural ability is not passed on
hereditarily. Every person’s ability is expressed in accordance with the causal associations he or she has
experienced. Therefore, if we carry out education suitably and effectively, it should be possible to instill in every
human being an ability for all things cultural. Every person develops the ability to speak his or her native tongue
freely. Other cuitural abilities should similarly be possible to develop, at least to this functional level in everyone,
even if they manifest themselves at varying degrees of proficiency.

I consider the following practices and conditions to be the basis of achievement in people who excel:

I. To study daily, without exception.

2. To study with proper focus on key points, and not to practice wastefully.

3. To strive daily to produce excellent tone.

4. To attend to one’s posture with proper care. ¢ &

5. To practice according to a set daily schedule, and to gradually incre%l s practice time.

6. To practice picces already learned so as to continually impr s pgrformance. This is one effective
method to cultivate ability.

7. Not to rush ahead, but to dedicate oneself to attaining exCelJént ¥one.

8. To be able to play any piece well, no matter how lo@agq @ has learned it.
9. To listen frequently to superior models.
Next, | will list the characteristics that lead to théyre r&f ability:
1. To go for days without studying.
To study reluctantly, but then feel like
To be restless, having been raised, wi
Not to have a set schedule for st
To forget the pieces one has |
To study only the pieces
To consider oneself fin
older repertoire.
8. To rush ahead from one new piece to another.
9. To fail to listen to superior models.
10.To have parents who do not try to understand the teacher’s instructions, and who do not make serious
efforts to help their children,
11.To have posture that remains poor forever.

12.Failure to practice cultivating excellent tone.
13.Failure to try to improve one’s intonation.

hag practiced.
earning how to focus.
to practice only when the thought occurs to do so.

rrently learning.
ith prior repertoire, not realizing that ability is fostered through polishing

Nk W

Regarding the above points, T am convinced that the people who gradually adopt each characteristic for success
are the ones who will continually improve. Ability is something that develops only after one has worked diligently.
We must not forget this fact.

Shinichi Suzuki
from My Study of Vielin Playing (1951)
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Listen carefully for the resonance potnts while you practice
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