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The pieces of the present collecticn are
my experiences of different styles of Setar
performance, all composed by me and
published in the albums “Expectation”,
‘“The Journey”, “In the Shade cof the
wind” and “Sunset’; some of them are
not composed in Iranian music intervals
like "The Journey”, “Rejoicing”, “Ashin"
and "The Joy of Love”, though, they are
somehow inspired by traditional and
folklore music.

For instance, "The journey” is inspired
by an old Kurgish song, "Delightful® by
Zarbi “Farah {cheerfulness)” in Dastgéh-e
Homayoun of Iranian Radif and “Ashin” is
inspired by Khorasan music atmosphere.
There is a common point in the pieces
"Expectation”, "Sunset”, "The Harmony”
and "The Joy of Love” which is the flow
of the climaxes {(zenith and nadir) of these
pieces with the elements of rhythm znd
melcdy. They all start with a slow commun
time or march time tempo, then th» bon
is gradually increased and con. rvas with
the fast 8/8 time and eventua, aces back
to the first rhythm and rmaloc

In the end, | would ke ‘o o knowledge
Mr. Jafar Salehi who puos uch effort into
notating and collecting these pisces,
and Mr. Shahram Hoseinpour for cover
design and signs's secticn photography
and a'so to tharnk the management
and colleagues in Art of Music (Honare
Mousighi}) publication, especially Ms
Mojgan Zarrinnaghsh, for publishing this
book.

Fall 2019

Massoud Shaari
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