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Establishing Handicrafts Villages,
Malls Towns and Branches

Handicrafts town is called to a cultural, social and economical area whic 1 is e Lune 2d
to support, develop, expand and promote handicrafts and traditional arts’ ; ~d ction a
trade in a specific geographical place qualitatively and quantitatively. It cons. s special
deep structures of related occupations in different branches of art-industry. | ndicrafts
towns pay attention to research and technical frameworks according to the I =2l pote.  i=litie
of every province, city or area. Handicrafts malls, are established to st ,port = >ftsme. and
rais the handicrafts selling amount too. In addition, these markets wot | incri as the crafts-
men's incomes.

Handicrafts malls would be established by using mar.. ".ooths t  supp' rt market-
ing in predetermined places such as the cities entrances, attracu - place. =it _enters and
cultural, historical and traditional areas of the cities.

According to government's coordination and coopers' s\ | ravided in # sriodic provincial
missions, most of study phases related to establishing I ndicra’ 5 towns «.id malls all around
the country is completed. So, when the confirmed cred ' is si plied the project would be put
into action according to priorities.

The Necessity of Establishing Harlicrafts 7 wns

And Malls in Social and Economica spec:

Social Advantages

- Creating personal interest and reviving - * zaiiw.y iotivation among interested indi-
viduals

- Making the youth's leisure tithe fruitful

- Reviving decrepit places to ¢ velop areas’ traditional arts and handicrafts.

- Preventing craftsmen and arti. s from k' coming secluded.

- Preventing the unemy . ad pec \le from social complexities and difficulties.

- Familiarizing the societ, wii. hai licrafts and traditional arts.

- Prohibiting irregu!ar immi aratioi.

Economic Adva tag =
- Providing produ tive e.1 pblo ment
- Creatina coordation in Ciganizations’ strategies and activities to expand non-oil
exports.

- Expanding enucnre surship

- Strinathenii g higii -~ uded value

- E€abiictina ricw handicrafts poles by putting emphasis on guild and local advantages
of each ait 3 of tric 2o ntry and reviving handicrafts’ branches.

- Sup orting the establishment and expansion of cooperatives and NGOs

rusing U2 national and local income of craftsmen, artists and related courses graduates
active in uc it nal arts and handicrafts.
Suppciing non-oil exports
- ttracting domestic and foreign investors

The Vice-Presidency of
Traditional Arts and Handicrafts of Cultural Heritage, Handicrafts and Tourism Organization
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Art Creating in Esfahan

Durability, permanence, and existence of handicrafts of each country are indebted to
humble guards of its culture and art. They are the artists who have attemrted to 1 o0 va the
ancient heritage of their ethnic and national land with the fewest expectatic.  int ntionai, nd
unintentionally. They take their responsibility appropriately and appreciativel, ‘hat cause o
update and polish the identity of their country)

Artists and producers of Iranian handicraft sincerity create the artworiss by ki wing t oir
cultural role, and they have kept the remains commemorative and me: sal like honest
trustees and have delivered them to the present generation. There it no dol .. hat the efforts
of cultural and artistic inheritors have led to the growth in handicraft .. id + .ditio s

Iran has been in the spotlight of culture and art because f .ong his' ry in F andcraft

The most inseparable features of Iranian handicrafts inc! i« history 1d 20 uquity, cultural
and historical authenticity, product diversity, elegance of motifs, ci tive vie. . (o artworks; and
it has always been noted for these features. The dispe of Irari . h#ndicrafts in different
places is in such a way that each of them has its indit 'dual c' wracteric ' .s; and Isfahan has a
specific standing in handicrafts (especially after S ravid  ra) smong all the cities of Iran
.because of historical and inherent capabilities, rnanp w¢ | and s ecial cultural environment
Isfahan has been selected as the political capit: of Irai. » three  ultural and historical periods
because of its special geographical sit.. lon; ar undoubi. [ nis choice caused an increase
in the growth of handicrafts and traditior. | arts n Iran. People's interest in science, art, and
literature in history has had the main role in |1iis iC

Relevant international organizations chos. 'sfahan as a creative city and world of crafts
with a focus on handicrafts because of Isfaii W's capabilities regarding handicrafts and
traditional arts. These titles have |\ ade the global brand of Isfahan more obvious even in the
remotest parts of the world

Currently, artists, prodi/ s, aca lamics, i vestigators, experts of Isfahan handicrafts and
traditional arts, enthusiasts «ha o/l the heople believe that special attention should be paid to
the promotion and commerciz| aspec & 3y paving the required infrastructures in this field and
encouraging the entliuci ats arlinventors to attend mentioned fields, a brilliant future can be
expected in the hari ‘crafic £ U = country. This written work (that is the result of Mr. Jafar
Kooshesh's efforts) is he posiu. response to the present needs of handicrafts society; and
(with regard tC . orone 'ecade of incessant activities) it can be a guide for those interested in
commercial sei 'ice. 'eg. iding handicrafts
Yours Fgithfully

Jafar J. farsaiwc 1}
P=puty | »ad of hundicrafts and Traditional Arts in Esfahan Province
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