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Topics from A-Z, Book I is the first of a conversation/listening series written for beginning to
low-intermediate level adult and young adult students. Each text contains 26 four-page units, one
for each letter of the alphabet. Each unit in Book 1 consists of Facts, Talk about Your Experience,
Give Your Opinion, Listening Comprehension [ and 2, Conversation Practice, and Check This Out.
Authentic art and photographs help to maintain student interest throughout the text.

Opening Art
Each unit starts with an engaging piece of art and an accompanying question that get students
involved in the unit’s content. For example, in Unit 1, “Actors,” students look at an illustration of
Jennifer Lopez as a teenager and read clues to try to guess who she is. In Unit 8, “Hairstyles,”
students see illustrations of “before” and “after” hairstyles and give their preferences.

*

In this section, groups of students work together % swer five or six multiple choice or true/
false questions. Illustrations help students un words. Some questions are language-based,
atming to increase students’ knowledge of and phrases. Others are fun facts about the context.
For example, Unit 1, “Actors.” includesShe estions:

* Were you right?
. Comedies are
a. funny C. serious
22A_ mak
a. direction c. directory
3. The main actor is the
a. moon b. sun C. star

Next, students listen to the facts and compare them to their guesses. Finally, students read the facts
aloud and try to remember them. Some will remember all the facts; others will remember only one
or two. In time students discover their own learning style. Some write the sentences or take notes.
Others read them several times. Some work alone. Others prefer to work with a partner.

Language experts generally agree that students learn best when they focus on, repeat, and Iry to
remember an item. Memory is thus a key to language improvement. In this section, students develop
their skills at memorizing interesting and helpful content.



In this part, students work with a partner to give personal answer:
_ the most reticent student can participate in this activity. For exam
Tales” students ask each other the following:

s to a set of guided questions. Even
ple, in Unit 6, “Fables and Fairy

T YOURPARTIVER

« What's your favorite fairy tale or fable?
What is it about?

» Did a story ever scare you? What was it about?
« Do you like to read to children? Why or why not?

» Do you like to write your own stories?

After students have spoken with a partner, a class discussion Or a survey gets students to talk to a

larger group. The language is controtled, the topics are non-threatening,
whole class becomes involved. For example, in Unit 6, students find thre

and the result is that the

lassmates who know the

same fable, fairy tale, or children’s story. Then they write as much as t\ about it. Afterwards

students read their work to the class.
L J

Give Your Opinion

isagree with someone in English. Students

This section helps students learn how to politely € or
w8 re es. such as: “I think so, too,” or ““l don’t think

hear opinions on tape. A box to the side

s0." For example, in Unit 6, students hear a nd to the following opinions:

hiftk that’s true.
r crying and worrying
ter | heard the story of
Hansel and Gretel.

Most fairy tales
are too scary for
young children.

Students are given an example and encouraged to add their own ideas.
In supporting their opinions, students develop critical thinking skills.

( think children love fairy

I don't agree.

tales with scary
parts.

es 3
. pespo® e. ¢
L | nink that'® =y
; ree. !
‘ don‘t ag I
W
g



| Listening Comprehension 1 and 2

These sections include a variety of listening activities. In some, students supply missing words or
phrases. In some, they indicate comprehension, and in some, they do tasks based on the listening.

The content is practical and interesting. For example, students hear radio programs, telephone
conversations, and “fun facts” stories, Again, the level of the language is controlted, though the
content is geared to adults and young adults,

Conversation Practice

In this part, a variety of activities help students improve their conversation skills. For example. in the
unit about Queens, students study several vocabulary words, then work with a partner to use the words
in a story. In the unit on Martial Arts. students teach a group of classmates a martial arts

or lead them in a type of exercise. In the unit on Diamonds, students do an Information Gap in which
they find out where various gems and metals are from. Some unilgpr de students with social language
(funcrions) that they practice in conversations. In other units, there ix $ on new vocabulary, while

others get students to discuss something they had previously heard or rég.
L 4

A final piece of art — a cartoon, an adver se@ puzzle, a painting — in combination with a

short task, gets students motivated onc el consider and talk about another aspect of the topic.

*
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