Cgal oty i 6 olo gy s s
gl oy | Conndo dy .58 AT p ) 4 0085

Dedicated to the memory of my mother who taught me love
And to my father who taught me the love of nature

Al'ame de ma mére, qui m'a appris I'amour
- A mon pére qui m’'a appris 'amour de la nature
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La nécessité de |a critique dans les milieux
arlistigues est I'elément qui fera évoluer
I'artiste. Si on considére |a critique comme
I'objet qui nous fera découvrir |a force et (a
faiblesse d’'une ceuvre, alors ie plus important
est de montrer les points faibles, plus que les
points forts, car 'artiste évoluera et montrera
le meilleur de lui méme dans I'exécution de
son ceuvre.Malheureusement dans nos
milieux culturel et artistique, beaucoup
d’'artistes se trouvent sur un chemin gui les
ménera vers |la stagnation ou vers le néant.
Nous voulons rétablir cet esprit critique pour
éviter justement ce cheminement.

La présente collection «Mircir» des éditions
«Soury, essaie de montrer différents paints
de vue, les comparer et faire avancer le
décryptage de 'ceuvre. Ainsi nous espérons
donner aux critigues ce dont ils ont besoin.
Cette fois les photos de Amir Hossein
Heshmati sont le prétexte pour organiser
deux entretiens.

Lors du premier, Amir Hossein parle de |ui et
de son entrée dans la photographie.Dans le
second, auquel Amir Hossein ne participe
pas, plusieurs personnes essaient sincére-
ment et objectivement, en oubliant leurs
relations amicales et privilegiées de donner
leurs avis.Ont participé & cette réunion,
Shirine Moasser (peintre), Naghmeh
Ghassemlou {photographe)}, Omid Rohani
(critique}, Arash Jenabian {(médecin),
Fereydoun Ghaysaripour (photographe).Nous
vous présentons les conclusions de ces
réunions.

The need for criticism in the artistic community s
undeniable because it is the cause of develop-
ment and progress for the artist. If criticismils
defined as the means and causes of ifivestiga-
tion into the strengths and weakneSses of awork
of art, the discussion on the points of weakness
is of greater importance becauge in the gffort to
compensate for the weaknessesjthe artist
discovers the path of growth and excéllence. In
our artistic community, thefe have been, and are,
not a few gifted and creative antists who,
unfortunately, because, of this ¥acum of criticism
have been placed in a path which has led to their
stagnation, decliie.and totalruin. In other words,
a lack of criticism leads to destruction of
creativety and we intendt@prepare the grounds
for criticism.

The existing collection from Soor Publications,
entitled Ayenen{The Mirror), is an effort to bring
forth different peints of view through giving
expression f@platforms which look from various
angles abthe subject of discussion. Although this
is a first stép towards the study and analysis of
the Imagemwe hope it provides the basics of a
critical @pproach.

Fhotographs by Amir Hossein Heshmati was the
context for two separate discussions. At one of
the'meetings Heshmati talks about himself and
fiis entry into the world of photography.

In the roundtable, where Heshmati was not
present, there was an effort, without considera-
tion for friendship, to hear the loud, sincere and
honest views of the participants. Present at this
meeting were Shirin Mo’'aser (painter), Naghmeh
Ghassemlou (photographer), Omid Rouhani
(critic), Arash Jenabian {physician}and
Fereydoun Ghaysaripour {photographer). The
following are the results.
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