Upper-Intermediate

LINDA LEE + JEAN BERNARD

.r—\\nn At )
Lee, Linda
Select Readings Second Edition: Upper- Intermediate/Difiimbes; Jean Bernard

el

aahy b Ly

W e, g U olasts

(5 Jaene eV X IR CRC P

ks Lt A Zand s

ST S ¥ Y s 5y i etk
J.__KJI o Slasl

o o aaly

Sslect Readings: Upper-Intermediate L8 e
SRRy S R EX SNTREE ) g e

Ol 8l e g AT - - B 5 Erie
oy 33 et - - I L e
el HETEC s

Bernard, Jean gl aals

PEy sardan A il 508 gt

LTATE JUFRPLRY 5 T

AT N PRI KN = Y

. Jean Bemnard . Linda Lee wi.,y . Select Readings Second Edition: Upper-Intermediate
ol ol oty e sl daa, LI 220 s beee 1,0 AT gl ol el il ol aia s B8
AS Sy b FETSYEYE : Sli  FREAVFET L SPFARET L FFFL AV dl T UL, g pmll sliad gbld i oss008
Foalad slfigd wpnl ARV il YA LGS FY T e bl aadle b ollonlas daay
Al wdizg Sy glag oSl Bl atn, CAS Bl IFATRD il ply Lo ppe ol L S oS

Sy Bev -+ sasd FFABAaY

OXTORD

UNIVERSITY PRESS



OXTORD

UNIVERSITY PRESS

198 Madison Avenue

New York. NY 10016 USA

Great Clarendon Street, Oxford, oxz 6op, United Kingdom

Oxford University Press is a departinent of the University of Oxford.

M furthers the University's objective of excellence in research, scholarship,
and education by publishing worldwide, Oxford is a registered trade
mark of Oxford University Press in the UK and in certain other countries

& Oxford University Press 2011

The moral rights of the author have been asserted
First published in 2011

2015 2014 2013 3013 2011
10987654321

No unauthorized photocopying

All rights reserved. No part of this publication may be reproduced.
stored in a retrieval system, or transmitted, in any form or by any means,
without the prior permission in writing of Oxford University Press,

o as ¢xpressly permirted by law, by licence or under terms agreed with
the appropriate reprographics rights otganization. Enquiries concerning
reproduction outside the scope of the above should be sent to the

ELT Rights Department, Oxford University Press, at the address above
You must not circulate this work in any other form and you must impose
this same condition on any acquirer

Links to third party websites are provided by Oxford in good faith and for
informarion only. Oxford disclaims any responsiblilty for the materials
contained in any third party website referenced in this work

General Manager: Laura Pearson

Edirorial Director, International Schools and Adult; Pam Murphy
Executive Publishing Manager: Erik Gundersen

Associate Editor: Tracey Gibbins

Director, ADP: Susan Sanguily

Executive Design Manager: Maj-Brirt Hagsted

Electronic Production Manager: Julie Armstrong

Image Manager: Trisha Masterson

Production Coordinator: Elizabeth Matsumoto

Senior Manufacturing Controller: Eve Wong

1SBN: 978 0 15 4332170
Printed in China
This book is printed on paper.from certified and Well-managed sources

ACKNOWLEDGEMENTS

Cover photo; ‘fom Merten [ Getty lmages

The authors and publisher are grateful to those whe have given permission to
reproduce the following extracts and edaptations of copyright materiak

pE. 3 adapted from “The Youngsters Behind YouTube™ and “The Dynamic
Duo: How Hurley and Chen Manufacrured Success” ta be titled “The
Youngsters Behind YouTube: Steve Chen and Chad Hurley.” Reprinted
with permission. www.evancarmichael.com.

B8 15 “When to Use Femate Nouns™ from Gramma= Gir by Mignon Fogarty,
copyright ® 2010 by the suthor and ceptinted by permissicn of Macmiilan
Publishers, LLC.

PE- 27 “Your Negarive Artirude Can Hunt Your Career™ by Anthony Balderras
Copyright © 2009 by CareerBuilder, LLC. Reprinted with permissian.

pg- 39 ~The Colorful Waorld of Synesthesia” by Susan Gaidos from Saence -
News for Kidds. May 21, 2008, www,sciencenews.org, Reprinted with
Permission of Science News.

pg. 51 “Wha is Creative Thinking" from A Whack en the Side of the Heag: How
You Can Be More Creative by Roger ven/Oech. Copyright @ 1983, 1990, 1998
by Roger von Oech. By pexmission(df Grand Central Publishing.

Pg. 63 HR MAGAZINE, “Listen lip” by #adelyn Burley-Allen, Copyright
2001 by Society for Human Reslisce Mandgement {SHRM). Reproduced
with permission of Socicty for HurGan Resource Management (SHRM),
Alexandria, VA, n the format book andather book via Copyright
Clearance Center.

pg. 75 "Students WOt Cive Up Thils French Fries” by Elizabeth F. Farrefl
from The Clistnicle of Higher Education. july 12. 2002. Copyright 2002,

The Chronicle@f Higher Edugation. Reprinted with permission.

pe. 87 "Why 1 Quit the Company” by Tomoyuki lwashita from New Internatl
magaziné, May 1992,1551¢ 231, Reproduced by kind permission of New
Interp@tonalist Eopyright New Internationalist. www.newint.org.

PE. 99 1EastMeets West on Love's Risky Cyberhighway” by Fred Weir
abappeandd in The Christian Sclenee Monitor. June 11, 2002, Reprinted by
prrmission afaie zuthor,

P UM “Don't Let Stereorypes Warp Your Judgment” by Robert
Heilbrofes from Think Magazine, June 1961, Reprinted by permission

of 1BM Corporation.

Ppg: 123 “The Art of Reading™ by Lin Yu Tang from The Importarce of

Und ding, Used with permission by Ayer Company Publish

Pg. 135 "When ET, Calls" by Seth Shostak from Sharing the Universe:
Perspectives on: Extraterreserial Life. Reprinted by permission of Seth Shostak.

* pg- 163 reproduced by permission of Oxford University Press. From Oxford

Americon Dictionary for learness of Erglish © Oxford University Press 2010.
Reatia by: Pronk Medla

Maps: Atan Kikuchi

Commissioned photegraphy by: Gareth Bexten [ QUP, pg. 99 (blind date)
Mustrations by: Ralph Valiz, pg. 47 [neadshots): Jonathan Williams, pg. 112
{rowbaoys)

We would also like to thank the following for permission o reproduce the
Sollowing photographs; D. Hurst { Alamy, back cover (mp3 player); David ). Gree
~ kifestyle 2} Alamy. pg. § (gir browsing): Alberto E, Rodriguez | Gerty [mages,
PE 3 (YouTube founders): flyfloor | istockphoto.com. pg. £1 (sad businesswoman
Faul Doyle { Alamy, pg. 13 ([performers): Blend Images } agefotostock, pg. 15
(fight aniendant). wavebreakmedia Itd | St K. pg. 25 (bored): 2k difeng
Shurierstock, pg. 26 (smiling): dgmata [ Shotterstock. pg. 26 [arms crossed);
WoodyStock | Alamy, pg. 27, (sneering); Dirk Tacke [ istockphoto, pg. 35 (brain
art); Janne Ahwo | istockphoto.com, pg. 37 (silo face and brain); AP Images,

PZ 19 (trash art); Mary Evans Picture Library { Alnmy, pg. 51 (pressy René Mansi
| istockphoto.com. pg. 59 (worker outside): Radius images | Photolibrary. pg. 61
[mot Hstening); Bartasz Wardziak [ Alamy, pg. 63 (listening); Jusiin Sullivan
Getty lmages, pg. 73 (heatthy food); Epictura | Alamy, pg. 75 (French fries);
Michael Hitoshi { Photodisc [ Getty Images, pg. 85 (happy family); DA/ Getty
Images, pg. 87 (tired werkers); Ludmila Yilmaz { Shurterstock, pg. 97 {Moscow):
Chad ). ShatTer | Getty Images, pg. 107 (computer arth ACE STOCK LIMITED |
Alamy, pg. 109 (pink hzir): bajinda { Shutterstock. pg. 121 {reading): CORBIS,

pg. 123 (Yu-t'ang Link nkbimages J istockphoto, pg. 131 (tamp posi); NASA ]
ESA | §TS0 | H. BOND | SCIENCE PHOTO LIBRARY. pg. 133 (exploding star):
DAVID PARKER | SCEENCE PHOTO LIBRARY, pg. 135 [astronomer}; Photadisc [
Gertty Images RF. pg. 143 (Jupiter moon); Yuri_Arcurs [ istockphoto,

g il {business woman) UpperCu1 Images | Getey Images, pg. iii (man);

Fuse | Genry, pg. iii (woman)




Teachers tell us that the single most important factor in engaging their students in reading
courses is having a book that offers high-interest, level-appropridie/Content. 50, as its title
suggests, Select Readings, Second Edition features dynamic, carefullyselected readings
chosen by experienced teachers to meet the needs of today's global legfiiers.

The publisher would like to thank the following teachegs whowdrked Closely with us to select
and approve the topics and reading passages throughout Select Reaflings, Second Edition:

Paul Batt, EMLI, Taichung
Andrew Boon, Toyo Gakuen University, Japan

Crystal Brunelli, Tokyo Jogakkan Middle and High
5chool, Japan :

ke Biyiikduman, Istanbul Sehir University, Turkey

Tina Chantal Chen, English Language Institute gf
Testing and Education, Zhonghe City

Kim Dammers, Konyang University, Korea

Erdogan Erturkogly, Bezmi Alem University, Turkey
Lee Faire, Toyama Cotlege of Foreigri Languages, Japan
Yuehchiu Fang, National FormosaUniversity, Huwei

Wendy M. Gough, St. Mary Collége/Nufigile Gaigo
Senmon Gakko, Japan

Michael Griffin, Chung-Ang Univiéssity, Korea

Hirofurmi Hosokawa, Fuklipka J& Gakuin University,
Japan

Ioe Hsu, National Tainan University, Tainan

Cecile Hwang, Changwon National University, Korea
Leynep Kurular, [TU SFL Prep School, Turkey
-armella Lieske, Shimane University, Japan

Desifeé Lin, Junghai University, Taichung City

Wan-yuni Sophia Liv, CEQ Language Institute,
Sanchong City

Wen-Hsing Luo, National Hsinchu University of
Education, Hukou

Shuji Narita, Osaka University of Economics, Japan
Aybike OFuz, Ozyegin University, Turkey

Sakae Onoda, Kanda University of International Studies,
Japan

Zekariya Ozgevik, KTO Karatay University, Turkey

Erick Romero, Centro de Educacién integral de Celaya
5.C., Mexico

Jessica Hsiu-ching Shen, Chia Nan University of
Pharmacy & Science, Tainan

Mi-Young Song, Kyungwon University international
Language Center, Korea

Susan Sunflower, Teacher Education Consultant, U.S.
David Tanetti, Sullivan School, Korea

N ) Walters, Kagoshima Immaculate Heart University,
Japan
Shan-Shan Wang, Nationa! Taiwan University, Taipei

HI|



. Contents

Scope and Sequence

Series Overview

Chapter 1

Chapter 2

Chapter 3

Chapter 4

Chapter 5

Chapters

iv

The Youngsters Behind YouTube

“Chen and Hurley decided to create YouTube, to make
uploading and sharing videos online as easy as anyone
could want”

When to Use Female Mouns
“Today’s topic is the use of feminine nounsuch as

m

‘actress’ and ‘comedienne’

Your Negative Attitudes€an HurtYour Career

“Perhaps the one typ¢ you waht to avoid (hanging
around and belhg) morE than any other is the
negative person.

The Colorful World of Synesthesia

“Pgople With syfiEsthesia experience a ‘blending’ of their
senses whiemthey see, smell, taste, touch, or hear”

What Is Creative Thinking?

“Byhchanging perspective and playing with our
krigwledge, we can make the ordinary extraordinary
and the unusual commonplace”

Listen Up

“Many people tend to assume listening is basically the
same thing as hearing—a dangerous misconception that
leads to believing that effective listening is instinclive”

viii

13

25

37

4S

61



Chapter 7

Chapter 8

Chapter 9

Chapter 10

Chapter 11

Chapter 12

Students Won't Give Up Their French Fries

“They may be more health conscious, but that doesn’t
necessarily mean that they're eating healthy”

Why { Quit the Company

“People can't understand why I would want to give up
a prestigious and secure job. But I think Id have been
crazy to stay”

East Meets West on Risky Cyberhighway

“Alevtina Ivanova is among thousands of Russian
women turning to the Internet to meet Westerners.®

Don't Let Stereotypes Warp Your Judgment

“Stereotypes are a kind of gossip about thejgoid:
a gossip that makes us pre-judge people betotg
we ever lay eyes on them.”

The Ast of Reading

“Reading, or the enjoyment of Bgeksghas always been
regarded among the charms of a cdltured life”

When E.T. Calls

“The long-term consequebceSubfinding extraterrestrials -

will be profound

Culture and Language Notes

Maps

Mini-Dictionary

73

85

97

09

121

133

145
160
163



Scope and Sequence

| Creseey _ Camrane  Meading St ' Buicing Veesbulary
Chapter 1 How two young men

The Youngsters
Behind YouTube

Chapter 2
When to Use
Female Nouns

Chapter 3

Your Negative
Attitude Can Hurt
Your Career

Chapter 4
The Colorful World
of Synesthesia

Chapter 5
What Is Creative
Thinking?

Chapter 6
Listen Up

created the most
popular video website
in the world

Gender-specific nouns

The importance of
keeping a positive
attitude

A sensory cpndition
called synesth@sia

Suggestiongior
léathing o think
Cleatively

Becorning an
effective listener

Identifying main ideas

Supporting main ideas

Scannifig for specific
informatign

Making inferences

Using context

Recognizing sentence
transitions

Understanding
compound nouns

Usingifernale and
gender-neutral nouns

Using synonyms
and antonyms

Understanding
verb-forming suffixes

Understanding
figures of speech

Using adverbs
and intensifiers



