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In The Name Of God

Barbat, is one of the oldest music instruments in the world, that there is still an
ambiquity about its origin. Arabs allot that to them and Iranians consider that is
an Iranian instrument.

Furthermore, unrealistic opinions, in this regard, have added to this dispute. It
is said that, for instance, since barbat instrument look like a duck and “batt” word
in Arabic language means duck, they have called that barbat.

This matter, is justified to be studied without national prejudices and Just
based on original and historical documents and texts. Here in this article, We
briefly mention some of them.

In old Tranian texts, that are mostly written Pahlavirand Avesta languages,
barbat word is mentioned for several times :

- In Khosro Kwatan (Ghobadan) Varidak bookunder name of barbut.

- In Bonddhesh book, under name of barbat,

- In Derakht-e-Asurik book under name of barbur

Regarding above facts, the word barbat origination from the word batt is
nullified and care should be taken in Farsi dictation of this word.

Barbat, had had a significant role in old:theory of Iranian music (thesises of
Safioddin Ormavi, Abdul Ghader Maraghi, etc).

It is regretable that despite old backgfound of this instrument, there are only
few written work for repertoire of this instrument.

Aside from the role that this work plays in compiling training repertoire of this
instrument, it has some significant characteristics that should be searched for in
method of playing and music composition that Mr. Hossein Behroozinia is
enjoying of. In addition to being master in playing barbat for exact and careful
learning of the radif of Iranian official music, under supervision of an
outstanding master such, as“Mohammad Reza Lotfi, Behroozinia, in music
composition for this instrument, using set — radif musical elements, has been
significantly approached, to Tranian identity of this instrument is pretty Iranian
while the sonority. of ‘most barbats, intentionally or unintentionally is under
impression of Arab players.

Further to above mentioned facts, using variety of periodical rhythms and
melodic movements based on radif sentences, could be named as other
charactristics of his works.

| Behrad Tavakoli
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Hossein Behroozinia :

Born in Thehran , 11 june 1962

Masters : Late Reza Vahdani (tar)

Mansour Nariman (oud)

Mohammad Reza Lotfi (radif)

Activities : Teaching in Music Protection & Extention Center,

Girl Music Technical School

Establishing Khaleghi ensemble

Coplaying in Molana and Aref ensemble

Being a member of Dastan ensemble since 1991

Conducting concerts with Dastan ensemble in reputable music centers of the
world

Recorded work : Barbat

Kouhestan (along with a book)

Yadestan

Vajd

Dastan Trio

Coplaying in numerous work such as Bamdad , Booy-e-Norouz , Ofogh-e-Mehr ,
Sarv-e-Simin , Safar Be Digar Sou', Saz-esNou Avaz-e-Nou , Hanace and
Shourideh that contains one of his:pieces.
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Dear barbat player

The pieces of this collection, that are now presented to you in a written form,
are the results of years of playing barbat by the author.

These pieces that some of them are technical conversion of other instruments
pieces as well as other works of the author for barbat, have been performed in
concerts and some small modifications during notation that will cause a
disconformity between the note and performance.

The other point is that what has been performed by the great endeavors of
Master Ebrahim Ghanbarimehr , after reappearance of barbat , due to long finger
board of barbat , comparing to number , can not be performed by Oud in some
ups.

Due to little experience in writing for barbat instrument , the experience of
other Iranian plectrum instruments have been used for writing this collection and
here , the great efforts and cooperations of Mohammad Ali Sadjadi for notation ,
Arshad Tahmasbi and Massoud Shaari for selecting markings , should
acknowledged.

Hossein Behroozinia
October 2004
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