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Flynt, ‘Cancept Art'
{1961), in Young,
An Anthalogy:
unpaginated.

<>

LeWitt, "Paragraphs
_an ConceplunlIAr:';
first published in
Artfarum, vol. 5, no.
10, summer L$67,
pp. 79-84; reprinted
in Harrison and
Wood, Artin Theory
1900-2000, VIAB,

pp. 864-9. LeWitt's”

subsequent ‘Sentences

on Conceptual Art’ ’

was first published in
Adrt-Language, val. 1,
no. |, May 1969, pp.

11-13and is reprimeil-

in Harrison and
Wood, Art in Theory
1900-Z000, VILAS,
pp- 84951,

<>
LeWitt, 'Paragraphs
on Conceptual
{1967), in
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