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Foreword
The book you are holding in vour hands cenalists of two parts:
The first part contains ten picees foi thewte mbak and the second 1s a collection of exercises.

This book is not intended as a nethod for people wanting to learn how to play the tombak.
Its purposc is to present to lo erno’ the tombak a collection of compositions and ctudes | have
written over the years.

In some of the pieces v »xercises yvou will find Tihais and other long patterns which some-
times cross over the barline. This posed problems for the notation — you will therefore find lines
that do not end with a batline, dashed barlines and smaller notes helping vou understand where
the barline would be — and in some cases even no barlines at all. But the meter is always respected,
even if it has not been possible to write all the barlines propetly.

At some time in the near future | intend to record all the material presented here 1 audio or
video and make it available to an inrerested audience.

I would like to thank my very good fricad and student Mr. Tirus Bellwald without whose help
in deciphering, correcting and then typing all my hand-written notes this book would probably
not exist today.

Pedram Khivarzamint
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